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NORDSTOGAS NIENDE

| sin niende og tiende av i alt
fjorten utgivelser med Bachs
samlede orgelverker samler
Nordstoga mye av det som ikke
er samlet fra komponistens side,
preludier og fuger.

Dobbeltformen preludium (eller
toccata) og fuge har veert en
etablert komposisjonstype siden
1600-tallet. Nordtyske Dietrich
Buxtehude og Georg B6hm

ga kraftfulle bidrag til denne
kontrastrike formen der det

frie (ferste del) og det strenge
(annen del) forenes til en dyna-
misk helhet. Den unge Johann
Sebastian hgstet viktige inntrykk
fra disse to komponistene under
sin tid i Lubeck og Lineburg,
og denne platen er innspilt i
LUneburg.

Bach organiserte sine koral-
bundne orgelverker i samlinger
som Orgelbiichlein og Clavier-
Ubung. Men ikke-koralbundne
verker er ikke samlet pa tilsva-
rende mate. Disse komponerte
han over et lengre tidsrom, fra
ungdommen i Arnstadt via Mth-
lhausen og Weimar til Leipzig. (I
Kothen sto andre instrumenter

i fokus.) De er skrevet til anled-
ninger som oppsto uregelmessig
som f.eks. kontroll av et nytt or-
gel der Bach var sakkyndig eller
provespill da han sgkte ny jobb.

Han kunne finne frem et eldre
verk og finpusse det til nye vers-
joner, kanskje til bruk i undervis-
ningen av sine elever i orgel og i
komposisjon i Leipzig. Nettopp
forskjellen mellom forste versjon
og en forbedret kunne veere et
poeng. Som Bach-biografen
Forkel skrev om Bachs revisjoner
i1802: «Intet kan veere sa leere-
rikt som en sammenlikning, Det
gjelder bade en kjenner og en
ivrig student.»

Den samme Forkel skrev ogsa
om Bachs vilje til stadig &
forbedre. Det var for «a rette feil,
gjere det det gode enda bedre,
og for a gjere det beste til det
aller beste». Revisjonene kan
vaere mer avanserte enn forste
versjon, som f.eks. D-durfugen i
BWYV 532.

Innholdsmessig og stilmessig
favner preludiene, toccataene og
fugene vidt, fra den nordtyske
Buxtehude-inspirasjonen til den

italienske inspirasjonen fra Vival-
dis konserter, men alt er samlet

i et uttrykk som er uforlignelig
Johann Sebastian Bach.

BWYV 578 Den lille g-mollfugen
og BWV 579 Corelli-fugen er
ungdomsverker. G-mollfugen er
antakelig fra Weimar der Bach
var hofforganist pa et orgel som
var plassert i fjerde etasje (!) i
slottskirken, himmelsk hayt over
den fyrstelige menighet.

Corelli-fugen er ogsa fra Weimar,
komponert da Bach var omtrent
20 ar gammel. Corelli-temaet er
fra en triosonate av den italien-
ske mester i hans opus 3 (1689).

Begge fugene har to temaer og
viser hvordan den unge Bach
dyktiggjorde seg i fugens kunst,
som han utviklet helt frem til sine
aller siste dager. Sennen Carl
Philipp Emanuel skrev om faren
at «allerede i sin ungdom ble han
en ren og sterk fugeentusiast
(Fugist)».

Toccata og fuge i d-moll BWV
565 er Bach-verket over alle an-
dre for et stort publikum. Det er

mer improvisatorisk i formen enn
antakelig noen andre av meste-
rens orgelverker. Noen har spe-
kulert pa om det opprinnelig er
skrevet for fiolinsolo. Andre har
ment at siden det ikke likner pa
noe annet Bach har komponert,
sa er det kanskje ikke av ham!

| romanen Glassperlespillet
(1943) har Herman Hesse lagt
inn denne Bach-inspirasjonen, en
poetisk visjon av kraften i dette
brusende ungdomsverket (Gyl-
dendal, oversatt av Trond Winje,
utdrag).

Til en toccata av Bach
Forstenet taushet...
Urtidsmerket ruver...

Da bryter stralen gjennom
skyens revne,

og av det blinde intet
oppstar verdens dyp

og rommet; natten brytes
ned av lys,

lar ane stup og bratte
skrenter, slukter,

gjer luften blalig lgs og
jorden fast.

Qg strélen skiller skapende i to
det fruktbare, i krig og handling;
forskremt blir verden tent

i straleskjeeret.

Men alt forvandles under
lysets sakorn,

toccataensamler seg og toner ut
i sang til skaperlysets seier.

Koralmusikk fra Weimar

De to partitaene BWV 766 Christ,
der du bist der helle Tag og BWW
767 O Gott, du frommer Gott
stammer antakelig fra de forste
arene som hofforganist i Weimar
dit Bach kom i 1708. | forhold til
den senere partitaen BWV 768
Sei gegrtsset, Jesu gltig er disse
enklere og mindre orgelmessige,
sprunget ut av klavertradisjon og
uten pedal. Derfor fremfares de i
dag ogsa pa cembalo.

Variasjonene star i arv til Georg
Bdhm og Johann Pachelbel i sin
pianistiske utforming med orna-
mentikk og tostemmighet, men
viser en ny dristighet i forhold til
tradisjonen. Begge falger teksten
i salmene fra vers til vers med et
rikt spekter av uttrykk. Bach har
ogsa skrevet andre orgelbear-
beidelser over disse to koralene.

BWYV 766 er en tekst av
1500-tallsdikteren Erasmus Alber:
Christus, der du bist
der helle Tag,
Von dir die Nacht

nicht bleiben mag,

Du leuchtest uns

vom Vater her

und bist des Lichtes Prediger.

Salmen i BWV 767 er skrevet av
Johann Heermann i 1730:
O Gott, du frommer Gott,
du Brunnquell guter Gaben,
ohn den nichts ist,
was ist von dem wir alles haben;
gesunden Leib gib mir
und dass in solchem Leib
ein unverletzte Seel
und rein Gewissen bleib.

— Torkil Baden



NORDSTOGA’S NINTH

In his ninth and tenth of a total
of fourteen releases of Bach’s
collected organ works, Kare
Nordstoga pulls together much
of what was not collected from
the composer’s side — preludes
and fugues.

The double form prelude (or
toccata) and fugue has been an
established form of composi-
tion since the 1600s. The North
Germans Dietrich Buxtehude and
Georg Bohm made a powerful
contribution to this contrastive
style in which the freer first part
and the more rigorous second
part are united in a dynamic
whole. The young Johann Sebas-
tian harvested significant impres-
sions from these two composers
during his time in Lubeck and
Ltneburg, and this aloum was
recorded in LUneburg.

Bach organized his chorale-based
organ works in collections such as
Orgelbiichlein and Clavier-Ubung.
But non-chorale-based works are
not collected in a similar manner.
These were composed over a lon-
ger period of time, from his youth-
ful years in Arntstadt via MUhl-
hausen and Weimar to Leipzig. (In

Kéthen there was a focus on other
instruments.) They were written
for irregularly occurring occasions
such as when Bach was consulted
as expert in the inspection of a
new organ, or when he auditioned
for a new job.

He would sometimes pull up an
older work and polish it into a
new version that might be used
to teach pupils in organ and
composition in Leipzig. One point
could be precisely the difference
between the first rendering and
an improved version. As Bach
biographer Forkel wrote in 1802
regarding Bach'’s revisions: “Noth-
ing can be as instructive as a
comparison, for both an expert
and an ardent student.”

As for Bach’s desire to con-
stantly improve what he had
written, Forkel wrote that he
did it “to correct errors, to make
what was good even better, and
to make what was best the very
best”. The revisions can be more
advanced than the first version,
as, for example, the Fugue in D
Major in BWV 532.

With respect to content and
style, the preludes, toccatas and

fugues cover a wide range, from
the North German inspiration of
Buxtehude to the Italian inspira-
tion of Vivaldi’s concertos, yet it
is the inimitable musical expres-
sion of a Johann Sebastian Bach
that holds them all together.

BWYV 578 The Little Fugue in G
minor and BWV 579 Fugue on
a Theme by Corelli were writ-
ten in Bach’s youth. The Fugue
in G minor is presumed to have
originated during Bach’s tenure
as court organist in Weimar,
where the organ was situated on
the fourth(!) floor of the palace
chapel in a heavenly realm high
above the noble parishioners.

The Fugue on a Theme by Corelli
is also from Weimar, composed
when Bach was around twenty
years old. The Corelli theme is
from a trio sonata included by
the Italian master in his opus 3
(1689).

Both fugues have two themes
and show how the young Bach
worked to become proficient

in the art of the fugue, which
he continued to develop to the
very end of his life. His son, Carl
Philipp Emanuel, wrote of his

father that “even in his youth he
became a strong and genuine
fugue enthusiast (Fugist)”.

Toccata and Fugue in D minor
BWYV 565 is for a large number of
listeners the Bach work above all
others. It is more improvisational
in form than presumably any of
the master’s other organ works.
Some have wondered whether it
may have been written for solo
violin. Others have voiced the
opinion that because it is unlike
anything else Bach composed, it
was perhaps not written by him!

In the novel The Glass Bead
Game (1943), Hermann Hesse
inserted this Bach inspiration, a
poetic vision of the power in this
thunderous work from Bach’s
youth. (Bantam Books, translated
by Alex Page, excerpt).

To a Toccata by Bach
Frozen silence.... Darkness
prevails on darkness.

One shaft of light breaks
through the jagged clouds
Coming from nothingness to
penetrate the depths,
Compound the night with
day, build length and breadth,
Prefigure peak and ridge,

declivities, redoubts,
A loose blue atmosphere,
earth’s deep dense fullness.

That brilliant shaft dissevers
teeming generation

into both deed and war,
and in a frenzy of creation
ignites a gleaming terrified
new world.

All changes where the seeds
of light descend,

Order arises, magnificence

is heard

In praise of life, of victory
to light’s great end.

Chorale Music from Weimar
The two partitas BWV 766 Christ,
der du bist der helle Tag and
BWYV 767 O Gott, du frommer
Gott presumably originate from
the first years as court organist
in Weimar, where Bach arrived in
1708. They are, compared with
the later partita BWV 768 Se/
gegrusset, Jesu gutig, simpler
and less organ-like, arising from
a piano tradition without pedal.
Thus they are also performed
today on harpsichord.

The variations bear the legacy of
Georg Bohm and Johann Pachel-
bel in their two-voiced pianistic

elaboration with ornamentation,
but they reveal a new boldness
as regards the tradition. Both
follow the text in the hymns from
verse to verse with a rich spec-
trum of expression. Bach also
wrote other organ arrangements
based on these two chorales.

BWYV 766 is a text by the 16th-
century poet Erasmus Alber:

Christus, der du bist

der helle Tag,

Von dir die Nacht

nicht bleiben mag,

Du leuchtest uns

vom Vater her

und bist des Lichtes Prediger.

The hymn in BWV 767 was writ-
ten by Johann Heermann in 1730:
O Gott, du frommer Gott,

du Brunnquell guter Gaben,
ohn den nichts ist,

was ist von dem wir alles haben;
gesunden Leib gib mir

und dass in solchem Leib

ein unverletzte Seel

und rein Gewissen bleib.

— Torkil Baden







KARE NORDSTOGA
— ORGEL

Kéare Nordstoga (f. 1954) er utdannet ved musikkhggskolen i Oslo med bl.a. Seren Gangflat, Bjern
Boysen og Kaare @rnung som laerere. Etter debutkonserten i 1978 studerte han videre hos David
Sanger i London og var en tid organist i Ullern kirke fer han kom til Oslo domkirke i 1984. Han har
o0gsa veert tilknyttet Norges musikkhagskole, hvor han i 1994 ble utnevnt til professor.

Som domorganist i Oslo domkirke fremfarer Nordstoga jevnlig et stort orgelrepertoar, bl.a. har han
to ganger gitt populaere konsertrekker med Bachs samlede orgelverker. Han har dessuten spilt inn
CD-plater med orgelmusikk av Bach, Brahms, Franck, Widor og Liszt, en innspilling med alle Bachs
fiolinsonater i samspill med Geir Inge Lotsberg pa domkirkens kororgel, og for @vrig flere plater med
norsk orgelmusikk. Bach-innspillingene har hastet svaert gode kritikker, og to ganger har de blitt
nominert til Spellemannprisen.

Nordstoga er en aktiv konsertorganist. De siste drene har han veert solist med symfoniorkestrene

i Oslo, Bergen og Trondheim, og i utlandet har han blant annet vaert invitert til den internasjonale
orgelfestivalen i Aarhus, Notre Dame i Paris og Musashino kultursenter i Tokyo. For sin aktive innsats
i musikklivet ble han tildelt Lindemanprisen for 2006.

KARE NORDSTOGA

— ORGAN

Kéare Nordstoga (b. 1954) studied at the Norwegian Academy of Music under Sgren Gangflgt, Bjgrn
Boysen, and Kaare @rnung, among others. Following his debut concert in 1978, he continued his
studies under David Sanger in London, and he was for a time organist at Ullern Church, before
coming to Oslo Cathedral in 1984. He has also been associated with the Norwegian Academy of
Music, where he was appointed professor in 1994.

As cathedral organist at Oslo Cathedral, Nordstoga frequently performs a large repertoire, which
has included two popular concert series with Bach’s complete organ works. His recordings include
the organ music of Bach, Brahms, Franck, Widor, and Liszt, all of Bach’s violin sonatas recorded on
the cathedral’s chancel organ in collaboration with violinist Geir Inge Lotsberg, as well as several
recordings of Norwegian organ music.

Nordstoga is an active concert organist. In recent years he has been soloist with the symphony or-
chestras of Oslo, Bergen, and Trondheim, and he has been invited to organ festivals abroad, includ-
ing Aarhus, Notre Dame in Paris, and Musashino Cultural Center in Tokyo. In 2006 he was awarded
the Lindeman Prize for his active contribution to musical life.
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Prinzipal 16’ Prinzipal 8 Prinzipal 8’ Prinzipal 16’ OW/HW, RP/HW,0W/Ped,
Quintadena 16’ Rohrflste 8’ Gedackt 8’ Untersatz 16’ HW/Ped,RP/Ped

Oktave 8 Oktave 4’ Quintadena 8’ Oktave 8’ Tremulanten OW, RP
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Oktave 2’ Oktave T Siffléte 11/3’ Rauschpfeife 2f

Bauernflote 2 Mixtur 5-6f, 1’ Scharff 5-7f, 1’ Mixtur 6-8f, 2’

Mixtur 6-8f, 11/3’ Zimbel 3f, 1/6’ Dulzian 16’ Posaune 32’

Scharff 4-5f, 2/3’ Trompete 8 Barpfeife 8 Posaune 16’

Trompete 16’ Dulzian 8’ Trompete 8’

Trompete 8 Trompete 4’

Trompete 4 Kornett 2’

ST.JOHANNIS LUNEBURG

BACH-BOHM-ORGEL

=
(]
w
-
k=1
-
(%]
=2
<
=z
w
[T}
<
=
=
-
w
=
d
X
(=]
=1
-3
[=]
w
=
o
(™
-
o
o
=2
(=]
-
w
<
o
o
-3
w
a
[~}
=z
>
o
w
73
w
Q
o
<o
o
[
>
[=]
=z
=]
<o
=z
=]
o |
o
x
o
w
oQ
=]
o
n
©°
—

<
o
S
I~
a
)
<
=]
=
[=
<
=
=
(x)
I~
>
a
T]
=
>
3
]
=
=
w
=
]
[ri]
a
=
>
2
<
]
=
>
n
o
]
=
~
=

-
o
"
o
o
H
w
<o
o
=
[
w
ES
=
=
'S
™
=]
4
w
=
=z
X
=
o
[=]
H
w
ES
FS
o
o
>
[=]
-
w
<o
-3
&
w
o
=z
<
w
4] I
< w
= >
w w
@ =
=z
i 2
4 <
& >
S a
-3

w
o
™ x
w o

-3
=z
o 2
w [=]
=5 2
< <
o -}
o0 =
0 >
- >
n n
n o
Ll -~

=
&=
g x
w
o
ax
o
= o
o
<=3
X >
i
©J
T o
S a
x >
=
2
x o
2=
=
ﬁn
@ 2
=
=
W o
T w
o=
o &
E3
< =
= wn
Sw
i
Z o
o=
N M
N n
o o
-




CDI
1. TOCCATA AND FUGUE IN D MINOR, BWV 565 (09:52)

2. THELITTLE FUGUE IN G MINOR, BWV 578 (04:22)

PRELUDE AND FUGUE IN C MAJOR, BWV 545
3. I. PRELUDE (02:11)
4. II. FUGUE (04:04)

0 GOTT, DU FROMMER GOTT, BWV 767
PARTITAI(01:03)
PARTITAII (02:41)
PARTITA III (01:18)
PARTITAIV (00:53)
. PARTITAYV (01:04)

. PARTITA VI (01:18)

. PARTITA VII (01:27)

. PARTITA VIII (02:03)

. PARTITAIX (03:14)

PRELUDE AND FUGUE IN F MINOR, BWV 534
14. 1. PRELUDE (04:19)
15. II. FUGUE (05:40)

16. PRELUDE AND FUGUE IN G MAJOR, BWV 550 (07:33)

PRELUDE AND FUGUE IN C MINOR, BWV 546
17. 1. PRELUDE (06:17)
18. II. FUGUE (06:16)
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CDII

PRELUDE AND FUGUE IN D MAJOR, BWV 532
1. I. PRELUDE (04:45)
2. II. FUGUE (06:19)

3. FUGUEIN B MINOR ON A THEME
BY CORELLI, BWV 579 (05:31)

TOCCATA AND FUGUE IN F MAJOR, BWV 540
4. 1. TOCCATA (09:15)
5. II. FUGUE (05:51)

CHRIST, DER DU BIST DER HELLE TAG, BWV 766

6. PARTITAI(00:44)
7. PARTITAII (02:12)
8. PARTITAIII (01:15)
9. PARTITAIV (01:05)
10. PARTITA V (01:25)
11. PARTITA VI (00:59)
12. PARTITA VII (01:41)

PRELUDE AND FUGUE IN A MAJOR, BWV 536
13. I. PRELUDE (02:14)
14. II. FUGUE (05:19)

PRELUDE AND FUGUE IN A MINOR, BWV 543
15. I. PRELUDE (03:46)
16. II. FUGUE (07:27)

PRELUDE AND FUGUE IN B MINOR, BWV 544
17. 1. PRELUDE (06:30)
18. II. FUGUE (06:35)
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